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The Fragments 

 
Paros, a Greek island in the central Aegean Sea, forming part of the Cyclades — Archilochus’ 

birthplace 



 
Ancient ruins at Paros 



The Fragments of Archilochus 

 

Translated by J. M. Edmonds, Loeb Classical Library, 1931 

The iambic poetry of the archaic period is characterised by a scornful criticism of 
friend and foe and by sexual license. The purpose of these poems remains unclear, 
though they appear to have a connection with the cult songs used in religious 
festivals. Chief among the iambic poets was the seventh century lyric poet 
Archilochus, who hailed from the island of Paros and was notorious for his outspoken 
and vituperative verses. Unusually for a poet of his time, a large amount of 
information about his life has survived from his extant work, as well as the testimony 
of other authors and inscriptions on monuments.  He is believed to have flourished 
between c. 680 – c. 640 BC. 

According to tradition, Archilochus was born to a notable family. His grandfather 
(or great-grandfather), Tellis, helped establish the cult of Demeter on Thasos near the 
end of the eighth century BC — a mission that was famously depicted in a painting at 
Delphi by the Thasian Polygnotus. The poet’s father, Telesicles, also distinguished 
himself in the history of Thasos by founding a Parian colony there.  

Archilochus’ life was marked by conflicts. An ancient tradition identifies a Parian, 
Lycambes, and his daughters as the principal target of his anger. The father is said to 
have betrothed his daughter, Neobule, to Archilochus, but reneged on the agreement 
and the poet retaliated with such eloquent abuse that Lycambes, Neobule and one or 
both of his other daughters committed suicide. The story later became a popular 
theme for Alexandrian versifiers, who played upon its poignancy at the expense of the 
poet. Some modern scholars believe that Lycambes and his daughters were not 
actually the poet’s contemporaries, but fictional characters in a traditional 
entertainment. According to another view, Lycambes was an oath-breaker that had 
marked himself out as a menace to society and the poet’s invective was not just 
personal revenge, but a social obligation consistent with the practice of iambic poetry. 

Several inscriptions in the Archilocheion (a sanctuary dedicated to the poet during 
the third century BC) imply that he had a controversial role in the introduction of the 
cult of Dionysus to Paros. It records that his songs were condemned by the Parians as 
“too iambic” (perhaps concerning phallic worship), though it was the citizens that 
were ultimately punished by the gods for impiety, possibly with impotence. The 
oracle of Apollo then instructed them to atone for their error and rid themselves of 
their suffering by honouring Archilochus, which led to the shrine being dedicated to 
him. His hero cult lasted on Paros for over 800 years. 

Archilochus’ aggressive nature was not only apparent in his poetry, but also 
underlined by his own military encounters. He joined the Parian colony on Thasos and 
battled the indigenous Thracians, expressing himself in his poetry as a cynical, hard-
bitten soldier fighting for a country he does not love on behalf of a people that he 
scorns; still, he values his closest comrades and their stalwart commander. Later he 
returned to Paros and joined the war against the neighbouring island of Naxos. A 
Naxian warrior named Calondas won notoriety as the man that killed him. The 
Naxian’s fate interested later authors such as Plutarch and Dio Chrysostom, since it 
had been a fair fight, yet he was “punished for it by the gods”: He had gone to the 



temple of Apollo at Delphi to consult the oracle and was rebuked with the memorable 
words: “You killed the servant of the Muses; depart from the temple.” 

Like other archaic Greek poets, Archilochus relied heavily on Homer’s choice of 
language, particularly adopting the same metre — the dactylic hexameter. Although 
in previous generations, it had been unthinkable for a poet to be a warrior, 
Archilochus broke the traditional mould. His fragments hint at a new modern style of 
poetry, turning away from the grandly heroic attitudes of Homer and preferring a new 
unsentimental honesty, supported by an iconoclastic and flippant tone of voice. Many 
ancient authors and scholars censured his poetry, condemning Archilochus for 
“fattening himself on harsh words of hatred,” as stated by Pindar. The Suda states that 
he was “... a noble poet in other respects if one were to take away his foul mouth and 
slanderous speech and wash them away like a stain” According to Valerius Maximus, 
the Spartans banished Archilochus’ works from their state for the sake of their 
children, “...lest it harm their morals more than it benefited their talents.” Dio 
Chrysostom interpreted his motives more sympathetically: 

“For of the two poets who for all time deserve to be compared with no other, namely Homer and 
Archilochus, Homer praised nearly everything... but Archilochus went to the opposite extreme, to 
censure; seeing, I suppose, that men are in greater need of this and first of all he censures himself ... 
thus winning for himself... the highest commendation from heaven.”  

Although ancient scholars credited Archilochus with the invention of elegy and 
iambic poetry, he likely built upon a rich tradition of popular song that pre-dated 
Homer. His innovations appear to have transformed a popular tradition into an 
important literary medium. His merits as a poet were aptly summarised by the Roman 
rhetorician Quintilian: 

“We find in him the greatest force of expression, sententious statements that are not only vigorous 
but also terse and vibrant, and a great abundance of vitality and energy, to the extent that in the 
view of some his inferiority to anyone results from a defect of subject matter rather than poetic 
genius.” 

Archilochus’ fragments were first edited by Theodor Bergk in Poetae Lyrici 
Graeci (tom. II, 1882) There are about three hundred known fragments, besides some 
forty paraphrases or indirect quotations, collected in the Budé edition (1958) by 
François Lasserre and André Bonnard. About half of these fragments are too short or 
too damaged to discern any context or intention, with some consisting of a single 
word. One of the longest fragments (fragment 13) has nearly ten complete lines. 
Thirty previously unknown lines by Archilochus, composed in the elegiac meter, 
describing events leading up to the Trojan War, in which the Achaeans battled 
Telephus king of Mysia, were recently identified among the Oxyrhynchus Papyri and 
published in The Oxyrhynchus Papyri, Volume LXIX (Graeco-Roman Memoirs 89, 
2007). 

Archilochus is a significant figure in the grand history of Western poetry. He 
flourished in a time of great colonisation and vigorous intellectual movement, when 
there was often a tendency to question the prevailing aristocratic status and ideals. He 
automatically challenged the assumptions made by aristocrats about the way life 
should operate and he delighted in demolishing what he perceived as their cherished 
fallacies — note the fragments where he refutes their belief in the importance of fame 
as a form of triumph over death. Archilochus’ fiercest attacks were against the ideals 
of chivalry as practiced by the lords of Euboea. This is seen most notably in his poem 
about deliberately losing his shield in battle, when he bestows upon himself the 



epithet Rhipsaspis (shield-dropper). Although his work now survives in fragments, his 
influence on the course of literary history is immense. Celebrated for his versatile use 
of poetic metres, Archilochus is the earliest known Greek author to devote his poetic 
compositions almost entirely to his own emotions and experiences. Perhaps he is the 
most modern of all the ancients. 



 
Portrait of a bearded man, believed by some to be the poet Archilochus. Roman copy c. 100 AD of the 

Greek original of the fourth century BC 
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Fragments Concerning Archilochus’ Life 

 

“FAR THOUGH I be, I have seen the chiding Archilochus in manifold want, with 
nought to fatten him but heavy-worded hatreds.” Pindar Pythians, P. 2. 99 

“... Gyges, who is mentioned in an iambic trimeter by his contemporary Archilochus 
of Paros  (fr. 25).1“ Herodotus Histories: 

“From the [coming into fame of Archil]o[chus the iambic poet] 418 years, in the 
archonship of Lysiades at Athens.2“ Parian Chronicle: 

“But Aristarchus in his Notes on Archilochus makes Homer contemporary with the 
colonisation of Ionia.” Clement of Alexandria Miscellanies 

“[on the frescoes of Polygnotus in the Delphian Colonnade] It is not quite clear with 
what the passengers  (in Charon’s boat) are concerned.3 Tellis4 appears to be about 
eighteen years of age, Cleoboea still a girl, and is holding in her lap a casket of the 
shape of those made for Demeter. With regard to Tellis I was told this much, that the 
poet Archilochus was descended from him in the second generation; and it was 
Cleoboea, they say, who introduced the worship of Demeter into Thasos from Paros.” 
Pausanias Description of Greece 

“Thasos: ... The great height of Thasos appears from the oracle given to the father of 
Archilochus: 

Tell unto the Parians, O son of Telesicles, that I bid thee found a far-seen city in a 
lofty isle.” Stephanus of Byzantium Lexicon: 

“As Cratinus says in his Archilochuses .5“ Athenaeus Doctors at Dinner 

“The iambus is the invention of Archilochus of Paros.” Clement of Alexandria 
Miscellanies 

“Semonides is made contemporary with Archilochus, and Callinus comes a little 
earlier, Archilochus speaking of Magnesia as destroyed and Callinus as still 
flourishing. Eumelus of Corinth is said to have belonged to an earlier date and been 
contemporary with Archias the founder of Syracuse. “ Clement of Alexandria 
Miscellanies 

“. . the hymn of the wine-stricken Archilochus.” Callimachus 

“You are thumbing6 Archilochus: — a proverb applied to those who revile others, 
Archilochus being one of these.” Diogen. Proverbs: 

“Beware, beware! I’m a tough fellow with horns ready for the wicked, like him to 
whom the false Lycambes would not give his daughter, or him that was so fierce a foe 
to Bupalus.” Horace Epodes: 



“He means Archilochus, who attacked Lycambes so bitterly with abusive verses that 
he committed suicide. Archilochus attacked him because he denied him his daughter’s 
hand after promising it.” Scholiast on Horace Epodes: 

“I it was that first gave Latium the Parian Iambic, copying Archilochus in metre and 
spirit, but not in matter nor the words that assailed Lycambes. And should you be 
disposed to skimp my crown because I have feared to change the rule and rhythm of 
his song, remember, pray, that virile Sappho shapes her Muse by his measure, and 
Alcaeus too, yet his themes are different and the order of his lines; he seeks no father-
in-law to bespatter with black verse nor knots a halter of defaming song for his bride-
to-be.7“ Horace Epistles: 

“Wrath armed Archilochus with her own Iambic.” Horace Art of Poetry: 

“Some day, if you stay not your hand, my outspoken iambic will furnish me against 
you with arrows dipt in Lycambean blood.” Ovid Ibis: 

“It should be noted that literature has many cases of self-hanging for grief, and this 
was the death, according to the old story, of the daughters8 of Lycambes, who could 
not withstand the onslaught of the satire of Archilochus.” Eustathius On the Odyssey 

“The Spartans ordered that the books of Archilochus should be removed from their 
state because they considered them indecent, and would not have their children 
indoctrinated with writings which might do more harm to their morals than good to 
their wits.” Valerius Maximus Memorable Deeds and Sayings: 

“Moreover, if we may believe Pindar, Terpander was the originator of drinkingsongs. 
But it must be remembered that further innovations were made by Archilochus, the 
trimeter, the combination of unlike measures, the recitative or rhythmical recitation of 
poetry to music,9 and the style of music to which recitative was set. To him also are 
ascribed the epode, the tetrameter, the cretic, the prosodiac, and the lengthening of the 
‘heroic’ or dactylic hexameter; and some authorities would add the elegiac, and not 
only that, but the combination of the epibatic paeon with the iambic, and that of the 
lengthened ‘heroic’ with the prosodiac and the cretic. He is also credited with the 
device of reciting some of a number of iambic lines to music and singing the others, a 
device afterwards employed by the tragic poets and introduced by Crexus into the 
dithyramb. He is also thought to have been the first to set the music of the 
accompanying instrument an octave higher than the voice, instead of in the same 
register with it as had been the custom before his day.10“ Plutarch Music: 

“We are told by Chamaeleon in his book On Steichorus that not only the poems of 
Homer but of Hesiod and Archilochus, and even of Mimnermuus and Phocylides, 
were sung to music.” Athenaeus Doctors at Dinner 

“Compare Clearchus in the first of his two Books On Riddles: ‘It was the habit of 
Simonides of Zacynthus to recite the poems of Archilochus seated in a chair at the 
theatre.’ “ Athenaeus Doctors at Dinner 

“A foot less and it will be the ithyphallic, which was invented by Archilochus and 
consists of three trochees, e.g. Bacche plaude Bacche, a rhythm composed, they say, 



by the poet in honour of the God herein addressed.” Marius Victorinus Art of 
Grammar: 

“There is also the dimeter called Archilochian, e.g. beatus ille qui procul. “ Marius 
Victorinus Art of Grammar: [on the iambic] 

“A perfect poet should have his ‘breaks’ or rhythmic modulations smooth and 
sonorous. Those which are the reverse should be learnt, one may say, not to be 
imitated but to be avoided. Of these latter, as of several others, the parent and 
originator, we are told, was Archilochus, who showed a talent quite unique for 
inventing and constructing new metres, and was the first to employ ‘epodes,’ that is, 
stanzas of a long and a short line, taking a single colon from his metre and putting it 
underneath; for instance in the heroic with which he begins, e.g. diffugere nives 
redeunt iam gramina campi , followed by an epode of the same metrical type, 
arboribusque comae. “ Marius Victorinus Art of Grammar: 

“The poet Archilochus was killed by a man named Corax or Crow, to whom, we are 
told, the Pythian priestess gave the answer ‘Leave the temple,’ whereupon he cried 
‘But, Lord, I am pure of ill; I slew him in fair fight.’” Heracleides Constitutions: 

“The man who killed Archilochus in the fight was called, it seems, Callondes,11 but 
nicknamed Corax. Accused by the priestess of having slain a man sacred to the 
Muses, he fell a-praying and a-supplicating with protests of innocence, and was 
bidden go to the ‘dwelling-place of the cricket’  ( tettix ) to appease Archilochus’ 
ghost. This was Taenarum, whither they say Tettix the Cretan came by sea and 
founded a city hard by the Place of Ghost-Raising.12“ Plutarch The Slow Vengeance 
of the Deity [on Corax of Naxos] 

“The man who killed him was driven from his temple by Apollo, who gave answer 
that he had slain a servitor of the Muses, and when he protested that it was in war, 
said again ‘Archilochus a servitor of the Muses;’ moreover when the poet’s father had 
enquired of the God before his birth, Apollo had foretold that he would beget a son 
who should be immortal.” Dio Chrysostom Orations [on Archilochus] 

“The Parians have honoured Archilochus despite his slanderous tongue.13“ Aristotle 
Rhetoric: 

“According to Hermippus in his tract On Gorgias , when Gorgias visited Athens after 
dedicating the golden portrait of himself at Delphi, Plato at sight of him exclaimed 
‘The good and golden Gorgias is come to visit us,’ and Gorgias cried ‘I congratulate 
Athens on the birth of a new Archilochus.’” Athenaeus Doctors at Dinner 

“Therein too the flower of the dread crisp-haired thistle of Archilochus, little drops 
from the ocean.14“ Meleager Garland: 

“But I ask you whether — I do not say Homer, Pindar, or Archilochus, but — 
Pheidias, Polycleitus, or Zeuxis, appear to you to have practised their respective arts 
for the sake of pleasure?15“ Cicero On the Chief Good and the Chief Evil: 



“As for your fearing you prove garrulous, is that likely between me and you? No, no; 
the longer your letters the better, as Aristophanes said of the iambic poems of 
Archilochus.” Cicero Letters to Atticus: 

“Bibulus, in a truly Archilochian edict, has postponed the elections to the 18th 
October.” Cicero Letters to Atticus: 

“Thus out of the three iambic writers of Aristarchus’ canon, the writer that attains the 
highest degree of facility is Archilochus, in whom we find the greatest force of 
expression, a phrasing not only telling but terse and vigorous, and abundance of blood 
and muscle; indeed some critics hold that where he falls short it is a defect rather of 
his theme than of his genius. “ Quintilian Guide to Oratory: 

“Was Herodotus the only true imitator of Homer? Stesichorus was that before him, 
and Archilochus.” [Longinus] On the Sublime: 

“. . . Would you therefore rather be Apollonius than Homer? Again, Eratosthenes in 
the Erigone in every respect a flawless little poem, — is he a greater poet than 
Archilochus, who carries along with his flood so much which is lacking in 
arrangement and yet comes from the almost uncontrollable inflow of the divine 
spirit?” [Longinus] On the Sublime: 

“It was from this source  (the Myth or Tale) that the poets derived the Fable . . . Next 
to Hesiod comes Archilochus, who not infrequently used the Myth16 as a sort of relish 
to his poetry.” Julian Orations: 

“. . . Apollonius of Rhodes in his treatise On Archilochus.” Athenaeus Doctors at 
Dinner 

“Cato was so consumed with indignation  (at being baulked of his bride) that he at 
first sought to have the law of Scipio, and when his friends dissuaded him betook 
himself in a storm of anger to the writing of iambic verse, in which he showered 
insults upon him, employing the venom of Archilochus without the licence or the 
naivete.” Plutarch Life of Cato the Younger: 

“ — Stand and look at Archilochus, the old maker of iambic verse, whose infinite 
renown hath spread both to utmost East and furthest West. Sure the Muses and Delian 
Apollo liked him well, such taste and skill had he to bring both to the framing of the 
words and to the singing of them to the lyre.” Palatine Anthology: Leonidas:17 

“ — This tomb by the sea is the grave of Archilochus, who first dipt a bitter Muse in 
snake-venom and stained gentle Helicon with blood; witness Lycambes bewailing the 
hanging of daughters three. Pass softly by, good wayfarer, or you’ll rouse the wasps 
that settle on his tomb.18“ Palatine Anthology: Gaetulicus 

ENDNOTES. 

1 cf. Phot. Bibl. 319. b. 27 

2 681 B.C.  (Cyril c. Jul. i. 12 gives Ol. 23, i.e. 678-5) 

3 i.e. what they have to do with the picture of Odysseus in Hades 



4 prob. a short form of Telesicles  ( see below ) 

5 cf. Plut. Cim. 10. 3, Ath. 14. 644 b  (Alexis’ comedy Archilochus ) 

6 cf. Ar. Av. 471; or treading on 

7 cf. Hor. Sat. 2. 3. 12, Jul. Mis. 337 a, Euseb. Praep. Ev. 5. 228 ff 

8 mss ‘sons’ 

9 cf. Ath. 14. 636 b 

10 cf. Ael. V.H. 12. 50 

11 Euseb. Praep. Ev. 5. 33. 227 ff  (q.v.) calls him Archias and speaks of the poet as ‘long dead’ at the 
time 

12 the oracle was ambiguous; A.’s nickname seems to have been The Cricket , from his comparison of 
himself to a tettix , cf. fr. 143 

13 cf. Plat. Ion 531a 

14 i.e. few epigrams in comparison with all he wrote; cf. A.P. 9. 185  (a title-motto for A.’s works) 

15 cf. Dio Chr. 2. 18 

16 the Fable? 

17 inscription for a statue, also ascribed to Theocritus 

18 See also Orig. Cels. 3. 125, Phot. Bibl. 437 b. 36, A.P. 7. 69, 70, 351-2, 664, 674, 11. 20, Luc. Am. 
3, Mart. 7. 26, Mar. Vict. Gr. Lat. 6. 1. p. 79 K, Vell. i. 5, Diog. L. 9. 1, Plut. Aud. Poet. 13. 45 a, 
Philod. ap. de Falco Aegyptus 1922. p. 287. 



Elegiac Poems 

 

“BUT THE ANCIENTS held valour to be the greatest of the civic virtues . . . 
Archilochus, for instance, who was an excellent poet, first boasts of his ability to take 
part in political struggles, and then remembers his gift for poetry, in the words: 

But I am a servitor of Lord Enyalius, and yet I am skilled in the lovely gift of the 
Muses.” Athenaeus Doctors at Dinner 1 

“2Archilochus compares the wine of Naxos to nectar; compare: 

In the spear is my kneaded bread, in the spear my Ismarian wine, when I drink I 
recline on the spear.” Athenaeus Doctors at Dinner 

“The Abantians were the first to cut their hair in this fashion, not as some writers 
believe because they learnt it from the Arabs, nor yet in emulation of the Mysians, but 
because they were warlike and willing to fight hand to hand, and had learnt better than 
any other people to bring their enemy to close quarters. Compare Archilochus: 

Not so many bows shall be stretched nor slings so many slung when the War-God 
makes his mellay in the plain, but then shall be the woeful work of the sword; for this 
is the sort of battle the spear-famed lords of Euboea are masters in.3Thus they cut their 
hair short so as not to give their enemies a hold of their heads.” 

Plutarch Life of Theseus: 

“4The cothon was a Spartan cup . . . it is mentioned as a cup by Archilochus in his 
Elegiac Poems thus: 

Come, go then with a cup all along the benches of the swift ship and draw drink from 
the hollow tuns, draining the red wine to the lees; for we no more than other men can 
stay sober on this watch.” Athenaeus Doctors at Dinner 

“5 When it comes after the preposition διά, the preposition ἐξ does not change the ξ to 
κ : 

into a vessel through a pipe6“ Scholiast on the Iliad [ παρέξ: ] 

“7When the poet Archilochus visited Sparta he was driven out of the city at a 
moment’s notice because they discovered that he had said in a poem that it was better 
to throw away one’s arms than be slain: 

The shield I left because I must, poor blameless armament! beside a bush, gives joy 
now to some Saian,8 but myself I have saved. What care I for that shield? It shall go 
with a curse. I’ll get me another e’en as good.” Plutarch Spartan Institutions: 

“9Wounds and slaughterings are the guest-gifts [ ξένια ] of Ares; compare 
Archilochus: 



favouring the foe with woesome guest-gifts” Scholiast on Sophocles Electra [‘whom 
bloody Ares slew not, ‘ οὐκ ἐξένισεν ] 

“10 ε)πίρρησις : — censure or slander; whence moreover comes ἐπίρρητος , censured 
or slandered; compare Archilochus in the Elegiacs : 

No man, Aesimides, would enjoy very many delights who heeded the censure of the 
people.” Orion Etymologicum: 

“Archilochus:11 —  

If he keep complaining of woeful misfortunes,12 Pericles, no citizen will take pleasure 
in feasting,13 nay, nor city neither. ’Tis true these noble souls have been whelmed in 
the roaring sea and our hearts well with grief; yet to woes incurable, my friend, the 
Gods have ordained the remedy of staunch endurance. Such things possess one man 
to-day, another to-morrow; and now they have turned our way and we bewail a 
bloody wound, but soon they will pass to others. Then quickly put thou womanish 
grief away, thou and thine, and endure.” Stobaeus Anthology [consolations] 

“The word ‘gift’ is understood of bad fortune as well as good; compare Archilochus: 

but let us hide the dreadful gifts of Lord Poseidon.14“ Scholiast on Aeschylus 

“[‘asking for the children’] θεσσάμενοι ‘taking at request, begging for’; compare 
Archilochus: 

in the deeps of the gray brine beseeching the fairtressed <Pallas>15 for sweet return.” 
Scholiast on Apollonius of Rhodes 

“For instance Archilochus, when he says, praying:  (fr. 75), is clearly calling upon the 
God Himself; but when lamenting his sister’s husband that was lost at sea and had no 
proper burial, he says that he would bear the disaster more patiently 

if his head and his comely limbs had had Hephaestus’ ministry in pure clean 
raiment16by this he means fire and not the Fire-God.” 

Plutarch How the Young should Listen to Poetry: 

“17Archilochus again is not praised for combining grief at the loss of his sister’s 
husband, who perished at sea, with thinking how to fight the grief with wine and jest; 
and yet he gives a reasonable excuse: 

for I shall no more heal a wound by weeping than make it worse by pursuing joys and 
feasts.Now if Archilochus considered that he would make nothing worse by being 
merry, we surely shall not be the worse off for putting up with what has befallen us 
and pursuing our studies, etc.” 

Plutarch How the Young should Listen to Poetry: 

“Of these kinds of friendships, the interested kind is that of the generality of men; for 
most of us love one another because, and only so far as, the other is useful to us, as 
the saying has it: 



A soldier of fortune, Glaucus, is your friend so long as he fights.” Aristotle Eudemian 
Ethics: 

“18For in the words of Archilochus, 

All things are made for mortals by human toil and care.” Joannes of Sicily 

“[on fortune or accident] 

’Tis fortune and fate, Pericles, that give a man all things.” Stobaeus Selections 

“[on Plangon and Bacchis] And ever after they were friends, sharing the man’s love 
between them. The Ionians, as we find in Menetor’s treatise On Offerings , thought 
this so extraordinary that they nicknamed Plangon Pasiphila or Friend-of-all, a name 
attested19 by Archilochus in the lines: 

As a fig-tree planted on a lofty rock  
Feeds many crows and jackdaws, so Pasiphila’s  
A willing entertainer of all strangers.”  

ENDNOTES 

1 cf. Plut. Phoc. 7, Themist. Or. 15. 185, A.P. 9. 389, Theod. Prod. in Excerpt. Bibl. Par. 6. 528 [ Θεοῖο 
and ἐρατόν ] 

2 cf. Eust. Od. 1633. 48, Synes. Ep. 129b 

3 ref. to the Lelantine War between Chalcis and Eretria  (c. 790 B.C.), who agreed not to use missile 
weapons, cf. A.R. Burn J.H.S. 1929 33, Str. 10. 448 

4 occurs in Ox. Papp. 854 preceded by 5 fragmentary lines containing ‘strangers,’ ‘supper,’ ‘nor to me 
as,’ of which the 2nd prob. begins the poem, and is marked with the numeral 800 

5 cf. E.M. 324  (Archilochus), O.P. 1087 col. 2. 56 τὸ σωλῆνος παρ᾽ Α᾿νανίῳ 

6 prob. of wine from a cask 

7 cf. Str. 10. 457, 12. 549, Vit. Arat. 76 M, Ar. Pac. 1298 and Sch., Sext. Emp. Hypot. 3. 182, Philostr. 
Vit. Ap. 2. 7, Ael. V.H. 10. 13, Eust. ad Dion. 5. 533 

8 a people of Thrace 

9 cf. Suid. ἐξένισεν and ξένια 

10 cf. E.M. 363. 44 

11 cf. Philostr. Vit. Ap. 7. 26, [Longin.] Subl. 10 

12 cf. 66; or, emending the Greek, lamenting sad funerals 

13 prob. the occasion of this song 

14 corpses of the drowned 

15 or, without emendation, long in the deeps, etc. beseeching the fair-tressed . . . for sweet return 

16 corpses were clad in white 



17 cf. Tz. ap. Matr. An. 216 

18 cf. Max. Plan. Rhet. Gr. 5. 441 W  (where it is apparently ascribed to Phocyl.), Syrian. in Hermog. i. 
6. 12 R 

19 or and this is attested about her 



 

End of Sample 

 


